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A PAGE OF PORCHES. 

A GROUP of four porches is illustrated on page 93. 
They include the rear porch of the residence of Mr. 
Goodchild, Wyoming, N. J., Mr. J. W. Dow, architect, 
Wyoming; a porch to the residence of Mr. Blanchard, 
Concord, Mass., Mr. H. S. Fraser, architect, Boston, 
Mass.; porch to the residence of Mr. Chapin, Hartford, 
Conn., Mr. Ernest Flagg, architect, New York; and a 
veranda to the residence of Mr. Arthur Bradlee, Chest· 
nut Hill, Mass., Messrs. Winslow & Bigelow, architects, 
Boston, Mass. 

The engravings were made from photographs taken 
specially for the BUILDING MONTHLY. 

A RESIDENCE AT PARK HILL, N. Y. 

THE illustrations shown on page 94, from photo' 
graphs of the building taken specially for the BUILDING 
MONTHLY, are those of a residence recently completed 
for the American Real Estate Co. at Park Hill, N. Y. 
The exterior suggests a blending of the French Renais
sance and Colonial. The foundations are built of 
stone, and the underpinning above grade of similar 
stone, being broken ashlar work. The superstructure 
is of frame, with the sides clapboarded and painted 
Colonial yellow, while the trimmings are painted an 
ivory white. The roof is covered with shingles and is 
painted a dark red. At each corner of the building 
are fluted pilasters, standing on paneled pedestals, 
with elaborate capitals, supporting a wide frieze. The 
groups of heavy fluted columns under the balcony at 
the front and on two sides of the house, with the 
broad verandas and balustrade, give a strong classic 
feeling to the deSign. There are two heavy ornamental 
outside chimneys, built of buff brick. Dimensions: 
Front, 57 ft.; side, 56 ft., not including piazza and ter
race. Height of ceilings: Cellar, 7 ft.; first story, 10 ft.; 
second, 9 ft.; third, 8 ft. The plan shows an entrance 
hall, which is trimmed with white pine and treated 
with white enamel. It has a paneled wainscoting 4 ft. 
8 in. in height, and a heavy molded 6 in. by 8 in. 
beamed ceiling; the wall coloring being a light green. 
Beyond this entrance hall there is an octagonal stair
hall, which is one of the attractive features of the 
interior; the paneled hall ceiling of the second story 
being fully exposed to view from the first story, owing 
to the wide well opening, which makes a gallery in 
the second story. The parlor has a low paneled 
wainscoting to a height of window sills, and a 6 in. 
wood cornice 2 ft. from the c eiling, the space between 
the ceiling being a large cove. A handsome tiled fire
place and mantel and broad window seat are other 
attractive features of the parlor, which is finished 
in cream enamel. with the wall decorations in pink, 
the ceiling being delicately embellished and tinted 
in harmony. The music-room is trimmed with ma
hogany and is wainscoted five feet in height in square 
panels, and contains bookcases, window seats, tiled 
mantel, and an elaborate domed ceiling, laid off in 
a geometrical deSign, with 4 in. by 6 in. molded 
stucco members, decorated in old ivory; the wall 
covering being moss-green. A circular nook, with a 
paneled seat extending around the same, is separated 
from the music-room by a broad archway. The den 
is treated in a similar style and has also a communica
tion with the hall. The dining-room is trimmed with 
antique oak, with heavy timbered ceilings and high
paneled wainscoting. The tiled fireplace and mantel 
and the window seat are among the features of this 
room. A large and conveniently appOinted butler's 
pantry allows of indirect communication with the spa
cious kitchen, beyond which are the servants' dining
hall, pantry, dumb-waiter, and back stairs. The second 
story contains six bedrooms and a bathroom, ample 
closet space, and open fireplaces. This floor is 
trimmed with white pine treated with white enamel. 
The hall is lighted by ornamental leaded glass case
ment windows in delicate tints. The bathroom is wain
scoted and paved with tile, and furnished with porce
lain fixtures and exposed nickelplated plumbing. The 
third floor contains five bedrooms and a servants' bath
room; all finished as in the first story. A laundry, 
servants' toilet, cold storage rooms, and coal bins 
are finished off in the well lighted and concreted 
cellar. The plumbing throughout is of the best 
Mott's sanitary open-set style. The house is heated 
by a hot water system, is wired for electric lights, 
electric bells, and has gas and speaking tubes com
plete. All the window sash throughout are of an 
ornamental pattern, formed of narrow bent-wood 
divisions, and delicately leaded in Colonial designs; 
low casement windows being provided from all main 
rooms to the veranda and balconies. Mr. Frank W. 
Beall, architect, The Sherwood Studio Building, 58 
West Fifty-seventh Street, New York. 

A ROW OF SHOPS AT GLENSIDE, PA. 

THE problem of beautifying the shopping center of 
h suburban village has been well solved in the suc
cessful and happy combination of shops and living 
quarters erected for Wm. T. B. Roberts, Esq., at Glen
side, Pa., and illustrated on page 95. It is a difficult 

matter, under the usual circumstances which surround 
the development of a similar locality, to produce a 
design with well arranged living quarters in com
bination with elevations of an attractive and artistic 
character. The buildings are constructed on stone 
foundations. The first story is built of red brick laid 
in white mortar. '1he second story and gables are 
beamed in deSign, and the spaces between the beams 
are filled in with rough stucco work. This stucco 
work is painted a deep yellow, while the beams are 
stained a deep, rich brown. The roof is covered with 
blue slate. The sash and the trimmings at the first 
story are painted white. The frontage of the four 
stores is 7 7  .ft., while the depth of the building is 
65 ft. The interior throughout is trimmed with oak 
on the first story, and white pine on the second and 
third stories. The first floor of each building con
tains a store at the front, while at the rear are the 
living-room and kitchen, provided with all the best 
modern conveniences. The second story of each build
ing contains a parlor, two bedrooms, with large closets, 
and a bathroom, fitted up with porcelain fixtures and 
exposed nickelplated plumbing. There are two bed
rooms on the third floor of each building. The cellars 
contain ample storage in the front for the store de
partment, while the rear is devoted to the use of 
the family apartment for the storage of wood, coal, etc. 
Mr. Lawrence Visscher Boyd, architect, 1215 Harrison 
Building, Philadelphia, Pa. 

The engravings were made from photographs taken 
specially for the BUILDING MONTHLY. 

A COTTAGE IN OAKLAND, CAL. 

THIS cottage, illustrated on page 90, is a recent ad
dition to the many modest homes situated in Oakland, 
Cal., and cost about $2,000. Its dimensions are 25 x' 50 
feet, and it consists of two floors, containing in all 
seven rooms. Its handsome interior adornments and 
convenient arrangement make it a cottage of excep
tional desirability. Maxwell G. Rugbee was the archi
tect. 

The engravings were made from photographs taken 
specially for the BUILDING MONTHLY. 

BRICK IN A.RCHITE CTURE. 

IN an address before the National Brick Manufac
turers' Association Mr. J. Milton Dyer, architect, of 
Cleveland, made some interesting suggestions on 
the place of brick in architectural deSign and some 
of the uses to which it could be put. The logical em
ployment of brick in modern architectural composi
tion, he remarked, is more general in Europe than 
with us. They have sought to understand brick from 
a constructive sense and to combine it constructively 
with other material, and in a degree they have been 
successful in expressing this construction in color. 
In certain instances brick forms the entire structural 
framework and leaves the eye in no doubt of its pre
cise role in the constructive scheme, while some other 
material, or a different colored brick, makes up the 
intervening wall space. At other times stone or iron 
is called upon to carry and do the work, while brick, 
in her rosy garb, has but to lie at ease and look hand
some. 

In the selection of a building material, the decision 
rests in most cases with the architect. Each building 
properly studied, presents, or should present, to the 
architect its own particular pOint of interest. In 
some it is an economical consideration, where the 
aim has been to bring the material chosen and the 
construction followed in complete harmony with the 
intended utilitarian use of the building, and the archi
tect is judged, and properly so, after the manner in 
which he has accomplished these ends. In certain 
other architectural productions, it is the decorative 
qualities that decide the material and form the point 
of interest. 

When in the choice of a material brick is permis
Sible, there can be no question that brick, in almost 
all cases, presents an economical advantage, and this 
consideration alone, were there no others, has made 
it necessary for the architect, even he who believes 
only in stone, to study brick for itself and in its 
combinations with other materials. But there are 
other considerations than the one of economy, for it 
has been abundantly demonstrated that it is possible 
to accomplish buildings of brick construction, both 
monumental and modest, of undisputed architectural 
value, and fortune awaits the architect who learns to 
use brick. 

In using brick the architect must have a color sense, 
and more skill is required in the deSign of a brick 
building or of brick in combination. His unfamiliarity 
with the medium at his disposal often decides him 
for the material with which he is better acquainted. 
And in compOSing a brick building he is drawn upon 
for more cleverness in detail structural deSign. In 
the spacing of brick for extended, as well as limited 
wall spaces, knowledge of the different bonds and of 
the value and direction of joints in deSign is re-
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quired. Often when special brick is required his 
ignorance of the possibilities of brick causes him to 
hesitate and to select another material. 

The execution of projections in brick necessitates 
certain modifications in the construction of the courses 
adopted, but the principle which dominates their com
position is to subordlllate the decorative effect of pro
jection to the solidity of their construction. The small 
dimensions of brick form at once its charm and its 
limitation; its charm in giving color, texture, and 
in terest to wall spaces; its limitation in the difficulty 
of producing by simple methods horizontal shadows 
by means of projecting horizontal courses and cornices, 
and it is in attempting such cornices and projecting 
parts that brick has suffered the greatest misuse. The 
play of light and shade is very important, and the 
architect uses all the possible resources at his com
mand to produce shadow and so avoid the cardboard 
appearance to his elevation. 

With the introduction of moldings and color, nat
urally more varied designs can be produced. But I 
am also convinced that brick with wood brick with 
stone, and brick with iron can be employed with mu
tual advantage, and that constructively one may sup
ply the limitations of the other, and that every recog
nized good design in which any two of these materials 
are used together can not help but be advantageous 
to both. Constructively, stone supplies the prOjecting 
cornices and courses so hard to obtain by brick alone. 
From a constructive pOint of view, also, iron enables 
brick to span distances it would otherwise be unfitted 
for. In both cases each material should be used 
honestly, and each find expression in elevation. 

NEW APARTMENT HOUSES IN NEW YORK. 

THE erection of elevator apartment houses is a 
feature of current building in New York. A daily 
paper gives an interesting. account of some new ones. 

The chief requirements which are being met by the 
builders of elevator apartment houses, it says, 
are for large rooms, or for a large number of 
rooms, and for plenty of light. Heretofore it 
was considered an unheard-of waste to make only one 
room out of space which was sufficient for two, three, 
or four, but with higher rents the builder or owner is 
willing to make the rooms of reasonable proportions; 
and so there have been built in some instances apart
ments of five rooms and bath where six or seven 
rooms were the rule before. The rooms have, more
over, high ceilings, which are quite an innovation. 
In the semifireproof style of construction the Build
ing Department permits the structures to be seventy
five feet high when fronting on a sixty-five-foot street, 
and seventy feet on a Sixty-foot street. This is suf
ficient for a building of seven stories; but in some 
cases the owners have been content with six stories, 
which makes the rooms higher and more airy. 

When a large number of rooms is required the de
mand is met by combining two apartments, thus giv
ing twelve, fourteen, or sixteen rooms, with two bath
rooms. And these are all certain to be light rooms, 
for builders nowadays do not merely live up to the 
letter of the building law, which requires that flats 
and tenements shall not occupy more than 75 per 
cent. of the lot or plot on which they are built. 

THE PLANNING OF SMALL HOUSES. 

MR. R. CLIPSTON STURGIS, the well-known architect 
of Boston, recently lectured on "How to Plan Small 
Houses," at the Boston Public Library. A disregard 
of elementary features in house and grounds was 
given as the reason for so many inartistic house;: at 
present, together with the uncertain material condi
tions of the owners. 

The elementary divisions of a house, pOinted out 
Mr. SturgiS, are the portion occupied by the owner 
and family and the portion devoted to the servants 
and the household economy. In planning a house, it 
was suitably arranged when the first portion was on 
the east and south sides of the house, where light and 
air were abundant. The service portion came in the 
most desirable pOSitions, and the hallways, staircases, 
etc., in the darkest, most undesirable places. The con
necting link between the two, the dining-room, should 
be in the place where the morning sun could always 
be counted upon. 

The grounds also have certain diviSions, generally 
lost Sight of or are unsuspected, in a poorly planned 
ground. There should be a forecourt, or portion im
mediately in front of the house, treated as a screen 
or not, from a prying public, according to circum
stances; a flower garden that may be within view of 
the owner's portion of the house; a vegetable garden, 
more remote and placed with special reference to the 
service portion of the house; a kitchen court, for 
domestic traffic. Lawn spaces, shade trees, and wider 
spaces may be disposed around or among these, if 
available, but the foregOing are the elements that cen
turies of experiment have prescribed as necassary to 
good "form " in a home. 
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A RESIDENCE AT PARK HILL, N. Y.-See page 97. 

MR. FRANK W. BEALL, ARCHITECT. 
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